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US.OEPARTMENYOR WEALTH,  TH!3 DOCUMENT MAS BEEN REPRO .

SOUCATION & WELEARE DUCED EXACTLY A3 RECE!VED FROM
e I R o
. o t ' SENT OF F1CIAL MATIONAL IMSTITLTE Or William-®. Re ynolde 1
. . \ EDUC‘."ON P.OSl"ON OR POLICY . c e e R .
The Status of “Scicnuce Fiction .Antholopaes and their. Applicability
to Teadjing - ‘ /

Seven yesrs ago Mark Nillegas reported on successful science
fictlon courses he hed offered b“ut concluded that because of the

valueii of literary intellectuals and the nature of anlish departe .

monts he saw little hope for rrzulur courses in sf.* Today, Jack
Willlamnon reporte that over four hundred sf courses are being ..
offered at tho college lovel,” and Juna Monthly editor Ann Dietz

cocwments that grade school English aepartment across the country -

are including =f studies and are swamping her with requests for
free materépls. . ‘
It 1s not uwy purpose to explain what hes happened during the
past few years; I intend, rather, to suggest that now that sf has
Jolned the educational establishment there 1s good reason to exan-

/' lre critically and lmaginatively the full range of -uses to whie

it 18 being and can be put. I am not suggesting that courees dhn
the backzrounds, history, and contemporary variations of sf be
abandoned. Ny position ig that if. English teachers consider sf
as a means rathew than as an end, we will strengther both our

- teaching of sf and our handling of other, more important tasks
:'entruoted to us. . .o ‘

. - .

. . *

Some progress has already been made in finding new ways to
use sf+. Patrick Hogan has suggested that one could profitably
include sf in a .standard literature coutrsge or oolee a 8f novel or
story with a non-sf work té which it is related. Another approach
has been to use sf to study some toplec in its own right. .Ceurses
on. religion and futurolsgy whoge reading lists consisted of sf -
worke have received publicity:”? and-along with them can be cited
coursses on Women's Literature and Agocalyptic Literature that
have relled at least in part on sf.

But vntil recently our profession has done little with sf in
teaching the basic skills of reading and writing. Only within the’
past year has tgere been avallable a text (Those Who Can: A Science
FPiction Reader)’ illustrating such staples of the Introduction to
Iiterafure course as Plot and Setting with sf stories. And even
this innovative text is geared, as its introductions and notes
disclose, for the student of llteraQBre th for the writer.

I am not suggesting that texts like the NoJ%on deader should
be revised to include a large percentage of sf. ' Teaching exposi.
tory writing willl surely suffer }f creative work is too-frequently
used as a model-~if only because’ too many students will decide that

At is easler to "Jjust write a story" than to go through the bother-

some_steps of thesis statement, toplc sentence, and concrete ex-
anples. But sf cafl be an effective part. pf a more comprehensive
approach to teaching expository writing. The maln concern of most
significant sclence fiction has been exposition!s staplé: ideas.

- Frém The Time ¥achine with its comments on the split between rich

and- poor to The Gods Themselvesd i1deas on the responsibility of
Science tp insure its discoveries are properly used, sf writers
have treated the issues thut have dominated texts intended for the
freshman course in writing. : :
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Further, as a'result of sf's coacern with \deus, nenrly every
anthology contalns rmodels of §ood expository writini. If, for ex-
ample, a teacher wants to deal with cause anrd effect, he can con-
centrate on the section of Asimov's "lunaround" from which the

following 1s excerpted: /

"Jelll say that a robot is walkinz into danger and:
knows*lt. The auvtozatic polentlal that Rule 3 sets '
+ up turns him back. BAut Suppose you order him to walk
into that danger. 1In that case, Rule 7 sets up a
counterpotentinl higher than the previous one snd the
robot follows orders at the risk of existencesecs.n
"There's some sort of danger centerinz at the
selenlun pool. It increases as he approaches, and
at a certeain distance from it the Rule 3 potential,
- unusually high to start with, exactly balances the
Rule 2 potential, unusually low to start with.e...®
- "And 1t strikes an equilibirum. . T see. Rule 3

drives him back and Rule 2 drives him forwarde-% . *
bSo he follows a cirecle around the seleaium pool, .
atayinq on thﬁalocus of all points of potential :
equilibrium.n ‘ ' 5 o
| But 1t is in the research paper that I have found sf to be
particularly useful, both as a model and as a subject. Sueh sf v b

novels as Ursula lLeGuin's The Left Eand of Darkness and dalter
Mlllex's A Canticle fo€ LelboWitz are excellent examples of how . :

Skilled writers consult an grder the work of others to improve <,

+ thelr own.’ ; y

‘ Yore importantly, sf can furnish students with topics for °° . r
research papers of thelr own. Authors like George Orwell (1984),
Aldous Ruxley (Brave New World, Ape and Essence), Euzene Zamiatin
(We), C. 5. Lewls (Out o e Silent Planet,” perelandra, That Hld-
eous Strength) and Xurt Vonnesu Flayer Plano, The Slrens of Tiw
tan,, etq.; have recelived enough critical attention that a stu-
dent who wants o survey opinions and form his own from them will
encounter to difficulty in doing so. And the list can be expanded
tarough the inclusions of writers of fantasy (J. R. R. Tolkien), .
the macabre (Edzar Allan Poe), and utoplas (Thomas More) and ear-
lier writers like Mary Shelley and liathaniel Hawthorne considered
precursors of sf. 3But should one want to writel\on other topics
(even on such major authors as Theodore Sturgeon or Arthur C.
Clarke), he will have to be prepared to rely on prizary sources,.
fgrdthe bulk of sf simply has not been subjected to large-scale
studay. . .

. The greatest strength of this second type of researeh paper
1s that 1t involves the student not simply in evaluating others!
conclusions but in formulating and test¥Hls own. The Sreateast .
weakness is that, {;nding no outside support, many students allow .
themselves to te sw mped by the storv-lines snd wirite nothing out
& serles of plot summaries. A teacher siaply cannot suzgest that

a student impressed by Stranger in a Stranze land or Childhood's

{ ‘ ‘ * ) ‘
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rrnd should read wore Helnlefn or Clarke and find a toplc. The
teacher nmust be famlliar enough with E%p waterial to respond to
Keneral Ldeas with suggestlops for posBible approaches and a 1ist
of relevent readings. . ~ . v e
. Sugzesting an approach 1s not too difflcult; for in so far as
it s flction, sf follows the same rules as any other literary
. type. But providing a-list 5" readings can be most frustrating. -
Few libraries have dwough sf novels for everyone in even a saanll
clacs to deal with several varlations on a theme or ssveral books
by one author. Another probler 1s that many novels alist do dou-
tle duty. Considernble logistics are necessary 1ir, for example,
the student examining the post-catastrophe novel and those writing
on religlon or mutation are to have access to A Canticle for Lel-
howltz. Ordering tooks during the term has always proved a
pueudo-solution for me. .Paperbacks due in two weeks show up in:
tiae for summer school; and titles move in and out of print with
an almost nmallcious abandon.. Another possible approach is. to
assien toplcs, but I Have avoided this because instead of taking
advantage of sf's proven abllity to interest a student in defin-
ing and solving a problem, it simply functions as a disguised test,
cne more problem set by the teacher for the student to-.puzzle out.

As an alternative, I suggest that students investigate sf in
its briefer forms. The advantages are many. A.single antholegye=e
cocting no more than a single novel=--can coataln as many as fore
ty stories. Each story. can be read quickly enough that every stue
dent wlll have access to what he needs. Further, in the time that
a student would have to devote to reading four.or five novels he

hould be able to cover twenty or thirty shorter pleces and get a

ctter lew of the variations possible en a single toplc. Finally,
il o teacher uses an afhthology of shorter sf works as part of the
regulred yreading for a course, he will find it easy to integrate
viork done in class with the research paper. A good anthology can
help the student to learn to categorize the various apnroaches to
2 topic and give hinm a place to begin his search for materials.

The principal vroblem in chéongé hn‘anthology today 1s find.
-~ the time to consider and choose from the possible candidataes.
ne sf sectlon of a tookstore can contain as many acs five books

thologles of original storles, and,collections of. stories on one”
vonlic, storles wnich have received'awards, or stories that sum- -~
zarize the history of sf. Enriching the selection further are an<
thologles the publishing houses specifically intend for classroom.

" US2e

’ . *

¢ Tvwo of the best history-of-sf anthologles are The }irror of
Infinity, ed. Robert Silverberg and A Svectrum of Worlds, =d... .
Thozas Clareson. Tarough the.notes which Clareson appends to
each story and thq forwards with which different critics ihtroduce
each story in Silverberg's text, the studenf 1s introduged to most
of the major themes of sf. * But despite thelr sklll in tracing-
sf's history and literary value, btoth texts contain téo few
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storiea (fourtccn and thirteen respeotlvely) "to dex sorstrate in de- .
St tall the varlations possidle on any of the major theres they out- :
line. MNor-do I thinl it endugh sinmply' to choose the antholoxy with

the most stories. Fazous sclence ngtion‘utorioﬂ contains thirty-

five stories but all pre-dute 1%50; ana the picturp they give of

sr is slmply rio lonser adcquate. . : .

~

If a teqcher wants'a chronolr -1cally urrar~cl ‘text that fur~ ;
nisnes a large nusber of stories, el{ther the Selence Fletlion ilald v
of Fane, Vel. I-or The Huzo Winners would be betier chelces. ‘lhe
Sclence riction Writers of Alerica voted the twenty~q1x stories 1in .
the Ball of Farme the best sf stories of the era ending Deceuber :
31, T964; three stories were written in the 30's, eleven -in the D
Lorvs, eleven in the 50's, and one-in the 60's.. The Eumo Wilrners
gives a fuller picture of ‘more recent writing. Fiftcen of ils -
twenty-three stories were written in the 60's and the remalnlng -
_ elght are from the 1955-59 period represented in the Hall of Fame'

by only two stories. 3

¢ 8

But{before selecting either or both of these anthologies. )
a teacher should be warned that their chronologlcal arrangemcent
and lack of notes make. it dirflcult to identify all the stories
on a particular topie. A4nd, while a teacher tan remedy this sinme
ply by hinouncing that stories A and B deal with ftoplc one, hé
cannot remove from the stories the subtlety that makes then good . b
but which also mnkes it difficult for the student who has not dealt ‘
first with BSimpler, stories to establish for himself exactly what "
a particular storyJoays on a given tcplc. For thls reason, I
suggest that, while each ,student’ should be encouraged to use the -
stories from these anthologies that deal with his tople, an ane . ;
thology with storieés grouped By subject matter should be selected .
as the prizary tex esource book. -

‘0
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Most single~subject anthologies are produced for general dise

tridution and -include no apparatus other than short headnotes ané

& two or three page introduction. These anthologles are generally -. et
~unified by a commen pl:t pattern like time trayel or a meeting K

with altien beings- more useful in an ascadenic situatlon are those:
whogse stories deal with a conmon tooio-» The -best I have found in .

this latter group are bvemBeismristemegssinermaloyond Control, deal- '

ing with technodogy, =wd lind to Xind, dealing with LSP wossme Flome

Tree Pianet: An Anthology of Rell:zious Sclence Fiction, ‘and G*eat
Science -iction 400Ut DOStOTS. Also deserving notice are two Vol-'
t=es specifically intended for the classroom: Transformations: Un-
derstandinz “iorld History Throuch Science Fictloa and Present I1c-

verfect: Facets of the Utopian Vision. 1If, however, a teacher - .

decides that his students should te allowed to choose from a N '
renge of topics, he shouid consider artholpsios thot aroup rto ries
under several headlnzgs.

" .

Although T have not ezamlned every toplcally-arranged antho=
logy, I have dealt with nearly twenty of thea. Zut rather then,
trying to discuss each in deta g& J have inciuded information atout -
them‘Qn ‘an appendiz and #1ll°11d 1t myaelf to the two guestiorns that

L
.

1 ’ e

3




» Reynelds 5

-
-

EROULE beor Nl el cuohs "In theve tn n2cquate range of signifi.
eont ond nlorestinge Subjeety representodfr and wis each subject

" Covared thoroughly ard froer a varlety of viowpointson.

A

'The~£tor1es. houmg. and csaavs in sclence Pietion: The Future
Intreduce tha studeat to the rein toples of s EUt cover none of
them in d-vin: mont valuable are the ecsays 'on the history ‘and prew
Sent ctatus of sf. A peed resenrsh parer condd result from a stu-
denitts 4 iy tho Yione or ane cf these esua"s nzalnst hls own ‘
rondiﬁg%%b;% the maiemtals in"Yelence Fivtion: The Future are also
inndequate icr thig nnd woula nave to to supplemented.

- . .
while rmone e then contulns as nuch eriticism of sf as Sclence
Fletlon: The Mutuve,; Survival Frintout, The New Frometheans, Dimen-
silong oF Las i nhure, Aang 3c§338b"R§3FZFiEE10n eve followed its
lead arc LiLiCd Tioticrel end non-iictional discussion. - Any one of
these catholegies cnn introduce stuaents to subjects relying on se-
condaly materlals--thoss toples of Anterest 1in themselves (prose
thetics il crticifical intelligence, for example) and those in~

volving the relaticnship betveon Sclenco fact'and scidnce fiction.

. But when judged by the standards ‘I have outlined, they differ wideiy.

Althovih Dironczions of the Future covers a wide range of top-

L decs, only five of thi=ioen sections ‘contain fiction; forty-one of

4

the forty-nine selections are non-fiction and the excerpts from
d3lard, Walden Two, and Proposition Thirty-One are not truly sf.
SUTvival FEanTaut covers only four areas, Tut each topliec 13 too
ail-encomivansink. "iarth Frobatilities," for example, contains
gtories on over-population, the autcmobile and its effects an
socletly, and the computer aleng with Arthur C. Clarkets essay

ne Social Consequences of Communica 8 Satellites.n"

Both The liew PrometHeans ahd’ Science Fact/Fiction messure up
tetter, with {he laiter holding an edge. ha—ow rrometheans
eovers 1ts five topies thoroughly and deyotes two o S units to
Jenetle and beliavioral engineering, more interesting and more con=-
troversial topics than most anthologies include. But the emphasis .
2N non-ficlion is so high (nfneteen eéssays out ,of thirty-three -
selections’) that the unit on genetio engineering contains only two
gvorles (out cf six selections) and 2/3 of the prages devoted to
tengvioral engineering are non-~fiction. Sclience Fact/Fiction, in
cintrast, includes only one plece of none iction in seven or its.
slsat sectlons ‘and devotes nore than ninety per-cent or its pages
©0 siories, poems, ard a play. The materials chosen are excellent,
although the titles glven to the variogs sections tend to bé sonew
what allusive. The anthology provides well-rounded views or ma jor
thenes like coantact with allens, man and wmachine, and iife after a
natural or nan-asde disaster, Juxtaposing well-written stories
that are easy to.understara with uore complex ones that reward the
reader who tekes the trouble to understand then. wnd the one
section 1llustrating 4 plot pattern (time travel) ranges fronm

. -
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of -things. fThe teacher's wanuul g above=-avarage 0ad the text's
study questions 1lluuinate each story in itselfl anl in relation
to the rest of the unit. . '

But 3clence Fact/i'iction.is.ast the only antholosy worthy. of _
consideration; several . excelgent on:s.are to be fdund acong the -
thehatically-arranged antholosles that exclude non~fiction. Four
uf the seven units of Thenes in sclenee Piclion arverstrony, but
"Tomerrow," "Cuter Spatec, " and "oneclal ToIchis! luck a ceatral
focus. Selence Fletion features an excellant teachierts manval and
representative stories on "Fan oand lachine, " "Totalltarian Worlds,"
and "The Winmers." But "Space Travel," "Invasions," and “Cther
Creatures, Cther Worlds" rely too heavily on poezn by writers like
Ted HugheS and Sylvia Plgth; and "Syranze Journeys" has nelther .
unity of theme npor of plot .since the threc trips arc through tinme,
through space, and through di enslons. -

Choosing a text from the five that remain in this category is
really a matter of an individualls déclding which storles he can.
work with bests Man Unweot combines science and fantasy fiction
to provide five diffefent approaches to euch of four carefwlly
defined and limited topics. But in thelr detailed accounts of the
ways the selections 1n a unit fit together, the editors risk cone
vincing atudentg that no other relationskips are possible. Tomor-

W

row, and Tonorr and Tomorrow... is a siaple text; its only appar- -
atus 1s a ten-paze iNntroduction 5 of. Two of its,ten sections 3

. ("Fantasy™ and "Time Fanipulation") contaln only two stories and

two others ("Sclence" and “The ture") are too general., But the . '
other sections are.rcade up of well-chosen stories and two .are par- Lo
ticularly interesting for what they do with two gencrally-ignored
areas=-"Humor" and "Murder Mysteries." :
* [ JN ‘ . . . r
Two units in Above the Euman Landscare are among ‘those usuala '

> e v

-1y encountered--"Technology® and "Tomorrow,." and both provide good
' eross-sections. The remaining three units view sf from a sociolo=-

-

glcally~-based perspective and dealwith the relationships bvetween

' Fedple and Community, Systems, and Reality. The section which proe

vides six answers to the "What is really real?" question is a citfi-
Tilcult one; but the other two succeed in concretizing a¥stract and
orten difficult comcepts. "Communities are for People" combines
the Edenic simplicity of Bradbury®s "The Lighway" and theenostal- '
51¢ pictures of a simpler America found in Fredric 3rown®s "The
agveries" and Chad Oliver'!s "jother of ilecesslty" with two chill-
i3g views of what 1t neans to Be old (Kit Reed's "Golden Acres')
or black (lobert Silverberzts "Black -1s Beautiful") to evoke the
desire té belong which ‘each mun experiences but which no man ever .
fully satisfies. . . 2 '

[ s ) (

Speculations offefymore material.than any of tane béherlan-..
thologles consldered (forty-one stories and twenty-seven/poens) -
and a teacher'!s ranual that devotes attentlion to every selection

. in itself but walch falls to.tle them togother. The antholozy pro-

vides two indices, with the one devoted to tooles affording some .
possibilities other anthologles seea to overrogk; ) g - | _
( * .
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‘Az _Tororrow Becores Today distributes-thirty storles over nlne
toples and, Lhouagn the unlt on World War ITI contains only one

_ story und a four-line pbes, constructs several sections which y
*cover thelr toplcsSthoroughly and rrovide the ‘teacher with the Op=-

portunity to move through progressively wmore dlfrlcultﬂétories. -
In the-unit called "pan: Elmself and Aliens,/" Robert Sh xley ("Spe=~
clalist") and Arthur C. Clarke ("The Sentinel") exarine man's po-
sitlon in the universe; Corduwalner 3mith ("The Gade of Rat snd Drae
ron'"), Joseph Green ("The Declsion rakers"), Clifford Simak ("3
Death In the House"), und Sheckley explore how man might relate to

. . other intellluent 1life forms. }Nan is shown toth as a creature of.

ipmense power tapped only when he encounters allens and as a child
Seeking adzittance into an.adult universe he has alwmost no knowe
ledge of; the allens, though resembling als, cats, a@d plants
teach zan something of love, devotion; : . génerosity.’ The edi-
tars suggest that the storles can be presented according to thelr
setting: Barth (Simak), gpace (Sheckley and Smith),. and other pla=-
rets (Clarke .apd Green). ~ut it would be equally valid to begin
with Clarke or Smith (sluce both use the last line of their storiles
as the punch line) and then treat the progressively more aumbigu. -
ous works of Simak, Green and Sheckley since the themes of all the

stories are inter-fwined. \ , -

But. even the best antholoky cannot® present a full range of se-

’lectlons on every toplc; for there are simply too nany topics. 'For_'

example, Themes in Sclence Fiction does not have a separate unit

on Love and Friendship, bu e toplc is present in ten of its thir-
ty-one stories; the same is true of Violence {nine stories), Hu-

mor (seven storles), Prejidice (six stories), and Death (six
stories). So while concentrating on the various appnoachep.to

each topic, & teacher must also te sure to point out ideas, plot
devices, and themes which will play more lmportant roles in other -
sectlons of ‘the anthology (perhaps réserving one section or certain
Storles for the students to analyze on their own) or which are worth
investigating in storles not Cncluded in the anthology. -

* Anyone can easlily construct a 1ist of topics treated in st on .
th2 busls of his own reading,.dbut as a;gulde I have included‘the
215t I developed, for my classes. It i by no means verfect. Tonics
lixe "Travel Through Solids" and "Iatter/antt-tatter".are rarely
necessary; “"ran vs. jlachine" and “Selence or Technology vs. Fupane
1" over overlap; and "Fan's Unconguerable-Spirit" should bte di-
viled into individual herolsz ond man's survival as a species. But
7t least thls is a beginning which others can refine as necessary; -
and. 850 tha; each may' judge its adequacy for himself, I have inclu=
ded my analysis of the test of the anthologies discussed earller.

>
[ ]

3
.In addition, § have included analyses of several more special-
1zed volumes. !y reasons are twodé unless a student chooses a siyb-
Ject widely represented in topically-arranged anthologles, he will
waste a considerable amount of time siznply looking for materials;
anc,” no zatter what the topic, a student will profit from examin-
ing storles found in collections of different sorts. -

The anthologies discussed previously limit themsalves for the

VA
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nost part &f ¥nslish and Auerican authora. it unyie sach writers

have doulnated the fleld, they have tob monobsllife 1At and foreipa
euthors frequently approuaca sf with entirely @iiferent notlons , '

atou what it 1s ang vhat 1t 1s to ve u-rg r'or, Althouzh zome of -

the translations are poour, the splrit comes throuzh. clearly in :
r,Collectlons of Europesn sf lihe Cthor verlds, Cther Seas, View |
From Annther Shore, and ‘Thirtecs srench Lslence ritT{on Storles.

And s rom t{he Soviet Urion is ever more ‘widely reoresenced.

Rotert lragldofr has edited three collections (Enestan Science Fic-

tion, 1964, 1968, and 1969) ang Joane Asinov two (Goviet Scichce
"Filetlon and ¥9re Soviel Sclience Flctlon). Alse nVnilabfe vgc

u ierilts Poth - into 18, Usituouwnr and Mirra Glnsburg's he
Ultimate Threshoid, emong othors: : o

Other interesting differences appear when sf from earlier®
per¥ods 1s compared with that writtea since World war Two. [Kany
of the collections alrerdy menticned have wt least a few such sto-
ries, but sope anthologles specialize in them. Foture Ferfect
concentratee on nlneteenth-century smericrs fantustic writing, di's-
cussing works of writers like Hawthorne, Pece, kelville, Blerce,
" -and Bellamy 6n topics like time travel, medicine, ahd psychology. .
- Science PFiction b Gaslight'selecﬁs stories published in pdpuler . !
EngIlsh and ZAmerican nagazines between 18%1 and 13511 und groups .& '
' themn under the heedings noted in the appendlix. Bzfore the Golden
Age gathers twenty-six stories (including seversl By S » Lelne

. Ster, Willlamson, and Asimov) which appesrcd in sf ragnezines bee
.=twe§n 1931 and 1938. .. :

In' fact, nearly 2very anthology offers additional possible

- toplcs to the glert student or teacher. A student wight examire
yearly collections of sf t Ssee whether a subject 1g hardled the .
Same way in two different years or do the same with collections
from one magozine for two different years or with collections pub-
lished in the same year by two.or more marazines. The Light Fane
tastic collects sf stories by mainstrean writexs like Grahag * .
Greene, E. B. White, and John *Cheever, susggesting the value of
conparing the way such writers and writers frono the sf. tradition
respond to a particular topie. Or one could follow the same pro-
Cedure with Great Sclence Fiction by Sclentists. '

Sclence Figtion Us an interesting and diverse field which
will reward the type of study I have teen outlininzg, and ‘I trust
Ly presentation has not teen so filled with names and. nurbers as
to hide this. If it has, perhaps the 1list of categories and the ’

analysis of the anthologies will right the talance. T invite

Bioltagraphi s material is obta:inaple -fro o
v articte, : R -¢ . from the aythor of tris

*
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